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Texts

· Keene, Michael L. & Katherine H. Adams. Easy Access: The Reference Handbook for Writers, 4th Edition
· Paz, Octavio. The Double Flame: Love and Eroticism
· Kundera, Milan. The Unbearable Lightness of Being
· Duras, Marguerite. The Lover
· Plato. Symposium and Phaedrus
· Aristophanes. Lysistrata
· Colette. The Pure and the Impure
· Gilbert, Jack. The Great Fires: Poems, 1982-1992
· Gutierrez, Pedro Juan. Tropical Animal
All of these texts are required. I also recommend that you purchase Writing with Style, by John Trimble, and come to class with a pocket dictionary, blank lined paper, and a couple of good pens.

In addition to these texts, I will undoubtedly assign additional readings. I will either provide copies of the readings myself or email them to you to print yourselves.

A Note on English 1B


The official course outline states that this class will “focus on the advanced study and practice of expository and argumentative writing.” Please be aware that I expect you to be at least proficient in your ability to manage paragraphs, sentences, punctuation, and formal argument. Based on past experiences, I strongly recommend that you do not take this class unless you have passed English 1A. If you are an ESL student, I suggest that you consider taking ESL 176 and 177 either before or while taking this class.

Class Purpose


Welcome to English 1B. The purpose of the course is threefold: 1) To improve the fundamentals of our writing—our sentences, punctuation, grammar, and style; 2) To study argumentative writing, and to learn to use appropriate strategies in our own writing; and 3) To engage, across various curricula, some of the topics of our time, working as both students and teachers to create texts that broaden our perspectives on those topics.


The course will strike a balance between practical, nuts-&-bolts concerns—how to use semi-colons, for instance—and broader compositional questions, like the structure of logical arguments and the conventions of argumentative writing. We will look at a variety of texts—some meant for a general academic environment like this one, some meant for the general public, some meant for highly specialized readers. Our readings will guide our writing. I operate according to these assumptions: The best way to improve your writing is to write regularly; the second best way to improve your writing is to read good writers.


I think you’ll find that this class will feel less like a standard composition course and more like a writing workshop. There will be a great deal of peer-interaction. You will share your work with the class and you will evaluate the work of others. As your writing progresses, I look forward to getting out of your way.

Grades


I have structured the course to reward attendance and active participation. In addition to three major essays and two timed in-class essays, you will produce a steady stream of in-class responses that will constitute approximately 40% of your grade. And you must participate in our class discussions. So you need to attend class. If you fail to attend, you will fail the class.


This is our grade breakdown:

· Three major essays: 100 points each, 300 points.

· Peer Reviews: 25 points each, 75 points.

· In-class exercises: 10 points each, 50 points.

· In-class responses: 10 points each, 150 points.

· Participation: 100 points

· Mid-term: 100 points

· Final: 100 points.

Total: 875 points.

I reserve the right to adjust these allocations according to the needs of the course.


For each major assignment, I will hand out a prompt and a grading rubric that I will use to grade your work. The evaluation sheet will give you a detailed breakdown of how points will be distributed for that assignment.


I will not accept unexcused late work.


If your work is going to be late, please contact me in advance.


I will not accept late major essays.


Also, be aware that your grade will be calculated using the standard 90%+ = A, 80%+ = B approach. I will calculate your final percentage by dividing your point total by the highest total obtained on each assignment by any one student.

Final Notes


Plagiarism, according to school policy, is grounds for an immediate failing grade. Do not copy the work of others; do not represent someone else’s work as your own. When you quote from another writer, cite your source.


You must have an email address. Some of our correspondence will be electronic. In fact, your first assignment (due by the end of the week) is to send me an email. My address is at the top of the first page.


I do not accept electronic submissions unless I say otherwise.


Please don’t arrive late. Your peers are sacrificing both money and time to attend. It is disrespectful to interrupt the class by arriving late.


Please turn off all cellular phones before entering the class.


I expect, of course, tolerance within the classroom for the views and the work of others. This is a class designed for adults. Our reading material and our course interaction will assume that you are prepared to think, talk, and write about adult ideas. 

General Calendar

Week One: Course Introduction; sample essay; Phaedrus
Week Two-Four: The Unbearable Lightness of Being; Symposium
Week Five-Six: The Lover; Lysistrata (Essay One—Argument)

Week Seven-Nine: The Double Flame; The Great Fires (Essay Two—Research)

Week Ten-Twelve: The Pure and the Impure; Tropical Animal (Essay Three—Aesthetics)

If you have any questions about the content of this syllabus or the expectations of the class, feel free to raise them in class or to contact me at your convenience.

